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RESUMO O texto aborda a repercuss<o da Exposis<o de Belas Artes, realizada pelo Liceu de Artes e Of'cios no Rig de Janeiro,
em 1882. Participaram da exposie<o, entre eles, os pintores Victor Meirelles, Angelo Agostini, Augusto Rodrigues Duarte, JosZ
Maria de Medeiros e Georg Grimm. Na se=<o de pintura, foram expostas 408 obras, sendo 286 pinturas a —leo, alZm de trabalhos
em desenho, gravura, guache, esculturas e fotogralas. O evento obteve bastante repercuss<o na imprensa devido, principalmente,

s obras de Grimm apresentadas na ocasi<o.
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ABSTRACT'e text discusses the impact and e#ects of the Fine Arts Exhibition held at the School of Arts and Crafts in Rio
de Janeiro in 1882. Victor Meirelles, Angelo Agostini, Augusto Rodrigues Duarte, JosZ Maria de Medeiros and Georg Grimm
participated in the exhibition, among other painters. In the painting section, 408 works were exhibited, of which 286 were oil
paintings, besides works in drawing, etching, gouache, sculptures and photographs. "e event got plenty of attention from the

press mainly due to the works of Grimm presented on the occasion.
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A exposicio realizada pela Sociedade Propagadora de
Belas Artes (SPBA) em 1882 foi a primeira grande exposi¢do
otganizada fora da Academia de Belas Artes." A mostra pode
ser destacada pelas obras apresentadas, consideradas inovadoras
para a pintura no Brasil, que posteriormente foram em grande
parte apresentadas na Exposi¢ao Geral da Academia, em 1884,
obtendo ampla repercussiao na imprensa.

Criada em 1856, a SPBA foi idealizada pelo arquiteto Fran-
cisco Joaquim Bittencourt da Silva (1831-1911), como nota Alba
Bielinski:

No discurso pronunciado nessa ocasiao, ap6s evidenciar o deploravel
estado de abatimento em que jaziam as artes no Brasil, o atraso da
industria, a falta de embasamento técnico dos artifices e a caréncia de
mao de obra qualificada, Bittencourt da Silva evidenciou as vantagens
da criagdo da Sociedade Propagadora das Belas Artes para fundar e
manter um estabelecimento de educag¢ao populat — o Liceu de Artes e
Oficios — “em que artesoes, operatios e mais concidadaos estudem em
libes noturnas o desenho elementar, geométrico, industrial, artistico
e arquitetonico, os principios das ciéncias aplicadas as artes livres”,

isto €, as artes industriais ou decorativas.”

Para Bielinski, a criacio da instituicio:

[...] foi considerada uma utopia, especialmente por pretender, através
da educacio popular, ensinar o desenho técnico em um curso para
os oficios mecanicos, também chamados de artes menores ou artes e

oficios, para o incremento da futura arte industrial nacional.?

A primeira sede da escola da SPBA funcionou no consis-

! Este texto se insere em uma pesquisa de Pés-Doutorado, realizada no IFCH
(UNICAMP), sobre os principais eventos expositivos no Brasil na década de
1880, com supetvisio do Prof. Dr. Luciano Migliaccio, processo 2011/10206-
0, Fundacdo de Ampato a Pesquisa do Estado de Sao Paulo (FAPESP).

2BIELINSKI, Alba. “O ‘senhor do desenho’ no Liceu de Artes e Oficios
do Rio de Janeiro”. In: VICTOR MEIRELLES, novas leituras. Org.: Ma-
ria Inez Turazzi. Florianépolis: Museu Victor Meirelles; Sdo Paulo: Studio
Nobel, 2009, pp. 79-93.

*BIELINSKI, Alba. "#$%&. 108.
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The Exhibition held by the Propagator So-
ciety of Fine Arts (SPBA) in 1882 was the first
major exhibition organized outside the Academy
of Fine Arts'. The show can be highlighted by
the works submitted, considered innovative to
the art of painting in Brazil, which subsequently
were largely presented in the General Academy
Exhibition in 1884, achieving wide coverage in
the press.

The Propagator Society of Fine Arts, establi-
shed in 18506, was designed by the architect Fran-
cisco Bittencourt Joaquim da Silva (1831-1911). As
Alba Bielinski notes:

In his speech on that occasion, after highlighting
the deplorable state of dejection that lay in the
arts in Brazil, the delay of the industry, the lack
of technical basis of craftsmen and lack of skilled
manpower, Bittencourt da Silva highlighted the
advantages of creating a Propagator Society of
Fine Arts to establish and maintain an establish-
ment of popular education — the School of Arts
and Crafts —  ‘where artisans, laborers, and more
citizens could study, at night lessons, elementary,
geometric, industrial, artistic and architectural
drawing principles, the principles of the applied
sciences up to the liberal arts’, that is, industrial

or decorative arts’.
To Bielinski, the creation of the institution:

[-..] was considered a utopia, especially for intend-
ing, through popular education, teaching techni-
cal drawing in a course for mechanical trades, also
called minor arts or arts and crafts, to develop
the future national industrial art’.

The first headquarters of the SPBA school
worked in the consistory (or congregation) of a
church — the Parish of the Blessed Sacrament,

! This text belongs to a postdoctoral research being currently
held at IFCH/UNICAMP, on the main events of exhibition
held in Brazil in the 1880’s. It is being supervised by Professor
Luciano Migliaccio, grant 2011/10206-0, Sio Paulo Research
Foundation (FAPESP).

2 BIELINSKI, Alba. “O ‘senhor do desenho’ no Liceu de Ar-
tes e Oficios do Rio de Janeiro”. In: VICTOR MEIRELLES,
novas leituras. Org.: Maria Inez Turazzi. Florian6polis: Museu
Victor Meirelles; Sao Paulo: Studio Nobel, 2009, p. 79-93.

> BIELINSKI, Alba. op. cit., p. 108.



at the Passos avenue, where in March 1858
classes were initiated. In 1859, the headquarters
was moved to the consistory and sacristy of St.
Joachim, which had been disabled, where it re-
mained for nineteen years. In 1869, Bittencourt
da Silva was proclaimed director of the Lyceum,
a fact highlighted, the next day, by the Jornal do
Commercio.

In the opinion of Belinsky, the new board in-
tensified, with a view to the improvement of in-
dustrial art, the teaching of drawing: elementary,
geometrical, figures, shadows and perspective,
projective and of machines, with a new curricu-
lum and method directed by the painter Victor
Meirelles.

The Lyceum had, in 1869, 823 students en-
rolled, and in 1870 the total amounted to 1.012.
In 1878, the headquarters of the Lyceum moved
to the former building of the State Department
of Business of the Empire, on the Guarda Velha
street, number 3, at the Largo da Carioca, by
determination of the Regent Princess Isabel. In
the opinion of Bielinski, in the 1880’s the Lyceum
had become the most important establishment of
technical and vocational education in Brazil, an
unrivaled institution in Latin America.

The first exhibition, held with students’ works
took place in January 1859. The SPBA continued
to hold these events every year, and although one
can not specify the date, teachers also began to
participate with some regularity at these events.
But the exhibit that actually caused most impact
on the Brazilian artistic scene was inaugurated
in 1882, in the rooms of the Lyceum. The SPBA
held at its expense a General Exhibition, similar
to those observed at the Academy of Fine Arts.

As Maciel Levy notes, “for the first time an-
other institution proposed to sponsor art shows,
the key area of the Imperial Academy, and so did
in fulfillment of statutory provision specifically
drafted accordingly™.

The 1882 exhibition featured, among others,
Victor Meirelles, Angelo Agostini, Anténio Alves
Valle, Souza Lobo, Augusto Off, Augusto Petit,
Augusto Rodrigues Duarte, Belmiro de Almeida,
Decio Villares, José Maria de Medeiros, and Pe-

* LEVY, Catlos Roberto Maciel. O Grupo Grimm: paisa-
gismo brasileiro no século XIX. Foreword by Quirino Cam-
pofiorito. Rio de Janeiro: Pinakotheke, 1980, p. 21-22.
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torio (ou congregacdo) de uma igreja, a Matriz do Santissimo
Sacramento, na Avenida Passos, onde foram iniciadas as aulas em
marco de 1858. Em 1859, a sede foi transferida para o consistorio
e sacristia da Igreja de Sdo Joaquim, que estava desativada, onde
permaneceu por dezenove anos. Em 1869, Bittencourt da Silva
foi proclamado diretor do Liceu, fato destacado, no dia seguinte,

pelo Jornal do Commercio.

Na opiniao de Bielinski, a nova diretoria intensificou, tendo
em vista o aprimoramento da arte industrial, o ensino do dese-
nho: elementar, geométrico, de figura, de sombras e perspecti-
vas, projetivo e de maquinas, com um novo curriculo e método
orientados pelo pintor Victor Meirelles.

O Liceu possufa, em 1869, 823 alunos matriculados; e em
1870 o total elevou-se a 1.012. Em 1878, a sede do Liceu mudou-
-se para o antigo prédio da Secretaria de Estado dos Negocios
do Império, na Rua da Guarda Velha, 3, no largo da Catioca, por
determinacdo da regente princesa Isabel. Na opiniao de Bielinski,
na década de 1880 o Liceu havia se tornado o mais importante
estabelecimento de ensino técnico-profissional no Brasil, e ins-

tituicdo sem rival na América Latina.

A primeira exposicao, realizada com trabalhos de alunos,
ocorreu em janeiro de 1859. A SPBA continuou a realizar anu-
almente esses eventos e, embora nio se possa precisar a data, os
professores também passaram a participar com certa regularidade
dos eventos. Porém, a mostra que realmente obteve repercussio
no cenario artistico brasileiro foi inaugurada em 1882, nas salas
do Liceu. A SPBA realizou as suas expensas uma Exposi¢do
Geral, semelhante aquelas ocorridas na Academia de Belas Artes.

Como nota Maciel Levy, “pela primeira vez uma outra
instituicdo se propunha a patrocinar mostras de arte, dominio
privilegiado da Academia Imperial, e o fazia em cumprimento de

dispositivo estatutario especificamente redigido nesse sentido”.*

A exposicdo de 1882 contou, entre outros, com a patti-
cipacdo de Victor Meirelles, Angelo Agostini, Antonio Alves
do Valle, Souza Lobo, Augusto Off, Augusto Petit, Augusto
Rodrigues Duarte, Belmiro de Almeida, Décio Villares, José
Maria de Medeiros e Pedro Peres. Na secdo de pintura, foram
expostas 408 obras, sendo 286 pinturas a 6leo, além de trabalhos

*LEVY, Carlos Roberto Maciel. O Grupo Grimm: paisagismo brasileiro no
século XIX. Preficio Quirino Campofiorito. Rio de Janeiro: Pinakotheke,
1980, pp. 21-22.
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em desenho, gravura, guache, esculturas e fotografias, e projetos
de arquitetura. Como ressalta Maciel Levy, 128 obras eram de

autoria de um mesmo artista: Georg Grimm.

O evento obteve bastante repercussio, e a SPBA tornou-se
a primeira instituicdao particular que, no século XIX, organizou
com sucesso uma mostra geral de Belas Artes fora dos recintos
da Academia, mas em consonancia aos propédsitos daquela ins-

tituicdo, como nota Migliaccio:

Apesar das criticas contidas no discurso de abertura, o Liceu fundado
por Bittencourt da Silva ndo era um projeto antagonico a Academia.
Muitos dos académicos lecionavam gratuitamente nas salas do Liceu.
Os equipamentos que 14 se encontravam nao raro serviam de apoio
aos alunos da Academia, que deles nio dispunham. Certamente, o
Liceu langou a tempo as premissas pata o apatecimento de uma
industria artistica; todavia, isso nao foi suficiente para o desenvolvi-
mento significativo dessas atividades. Faltavam o tecido dos ateliés e
a tradicio artesanal, que poderiam ter substituido a falta de iniciativas

industriais.’

Além das obras expostas pelos professores do Liceu, ar-
tistas ja consagrados, a primeira mostra realizada em 1882 apre-
sentou pintores que estavam comecando a se destacar no cenario
artistico do perfodo, como Georg Grimm.

A maior parte dos estudiosos de arte do periodo considera
a Exposicio da Academia de Belas Artes de 1884 como um
marco, na medida em que apresentou os trabalhos de Grimm e
dos artistas ligados a ele, associados a renovagao da pintura de
paisagem no pais. Essa mostra, entretanto, foi antecedida pela
do Liceu de Artes e Oficios, onde Grimm ja havia exposto e na

qual muitas questoes e criticas ja haviam sido colocadas.

Por ocasido da exposicao de 1882, Rui Barbosa realizou
um discurso intitulado “o desenho ¢ a arte industrial”, no qual ar-
gumentou acerca da importancia do ensino artistico realizado
pelo Liceu. No campo da critica de arte, devido ao sucesso de
publico da exposiciao de 1879, a discussdo sobre a arte figurativa
saiu, portanto, do circulo da Academia. Nesses mesmos anos,

abriam-se também os espagos da Glace Elegante ¢ da Galeria De

*MIGLIACCIO, Luciano. “O século XIX”. In: MOSTRA DO REDESCO-
BRIMENTO, 2000, Sao Paulo. Arte do século XIX. Sio Paulo: Fundacio
Bienal de Sdo Paulo: Associagao Brasil 500 anos. Artes Visuais, 2000, p. 108.

128 RHAA 21

dro Peres. In the painting section, 408 works
were exhibited, with 286 oil paintings, besides
works in drawing, etching, gouache, sculptures
and photographs, and architectural designs. As
Maciel Levy points out, one hundred twenty-eight
works were authored by the same artist: Georg
Grimm.

The event received a lot of attention and SPBA
became the first private institution in the nine-
teenth century that successfully organized a gen-
eral exhibition of Fine Arts outside the precincts
of the Academy, still respecting the purposes of
the latter. As Migliaccio notes:

Despite the criticism contained in his opening
speech, the Lyceum founded by Bittencourt da
Silva was not an antagonistic project to the Acad-
emy. Many academics were teaching for free in
the Lyceum. Equipments of the Lyceum often
served to support the Academy students, who
lacked them. Certainly, the Lyceum launched the
premises for the emergence of an artistic industry,
yet it was not enough for the meaningful devel-
opment of these activities. Lacked the fabric of
workshops and craft tradition, which could have
replaced the lack of industrial initiatives .

Besides the works exhibited by the teachers of
the Lyceum, already established artists, the first
show held in 1882 showed painters that were
beginning to stand out in the art scene of the
period, as Georg Grimm.

I would like to point out that most art scho-
lars dealing with this specific period consider
the Exhibition of the Academy of Fine Arts in
1884 as a landmark, in that it showed the work
of Grimm and artists attached to him, associated
with the renovation of landscape painting in the
country. This show, however, was preceded by
the School of Arts and Crafts one, where Grimm
had already exposed and in which many questions
and criticisms had already been placed.

On the occasion of the exhibition in 1882 Rui
Barbosa made a speech titled “Drawing and the
industrial art”, in which he argued about the im-

portance of the artistic education conducted by

* MIGLIACCIO, Luciano. “O século XIX”. In: MOSTRA
DO REDESCOBRIMENTO, 2000, Sio Paulo. Arte do sé-
culo XIX. Sio Paulo: Fundagio Bienal de Sio Paulo: Associa-
¢do Brasil 500 anos Artes Visuais, 2000, p. 108.



A exposi¢ao do Liceu de 1882

WKH /\FHXP ,Q WKH AHOG RI D#$% RQIGH TXH. DPXHMBRU RV SLQWRUH\

WKH EORFNEXVWHU HI[KLELWLRQHR!UDV CHYMWYULRKRWORY DUWLVWDYV
AJXUDWLYH DUW FDPH RXW IURP WKH FLUFOH RI WKH $FD

GHP\ ,Q WKRVH VDPH&#B®% RWKHU VSDFHYV
)% D @BTHINEHHIMOVR RSHQHG XS ZKA FelSercussao na 1mprensa novos dados

ZRXOG H[SRVH WKH SDLQWHUV *ULPP KLQH
DQG 3DUUHLUDV DPRQJ RWKHU D \)/\8 IE' Q/ W éHULyGLFRV FF

TXH FRQIHULUDP i H[S&W)*6R,)CRIPLF
The attention from the press: new data HVSHFLDO VHPSUH DFRPSDQKRX FR

LQVWLWXLomR H GHGLFRX FLQFR OF
$PRQJ WKH YDULRXYV MRXUQDOG[P}RQWI&WII)FHJG_D\ZFGOOEOLFDGDV QD LPSI
KL JKO LEEYISW KH"/ *DIHWWH 1HZg %KHFLPHQWR VREUH D DWXDomR

D Q G OWIK/}2#3/)4%', O O X VW UD W H Gg 0
IRU WKH LPSRUWDQFH WKH\ JDYHIP WMH?WL\QIEMV\QH-FR GD pSRFD

WKH /\FH&@6)*3%H)-V' LQ SDUWLFXODUR LQtFLR GD GpEBPGBHUCH)-."GLYXOJ
DOZD\V IROORZHG ZLWK LQW H UH YW RWK IS DG WG RMW GHHV \RX BWKHHQ 0 }HV UHD
LQVWLWXWLRQ DQG GHYRWHGN#L@QR/Q&VDHWEW\Y YR YWobvLO R TX

HYHQW 7KURXJK WKH DUWLFOH v
LW KDV EHHQ SRVVLEOH WR H[W 5/(@512‘6‘ g?&%ﬁ% g LbomR $ IDOWD
WKH UROH RI WKH 6FKRRO RI $RARLEYY &UBIWRDRY RE VXEYHQOmMR FF
WKH DUW VFHQH RI WKH SHULI#-CQVXAFLHQWH SDUD D PDQXWHQomF

,Q WKH HD U @\%)™*$%¥+,)- WK HH FRQVWDQWHYV QHVWH MRUQDO

SFKRRO RI SUWY DOG &UbIWY wh bRt Wy SXEGLERGP FRP GHVWDT
0

ZKLFK LQGLFDWHV WKH SUHFMR&%&@QS&LIS%B IHYHUHLUR GH

WLRQ RI WKH DVVRFLDWLRQ WX ROERHXN 1XQGv IRU

WKH FRQVWUXFWLRQ RI ZRUNVKRSVY DQG WKH DPRXQW
RI WKH JUDQW DZDUGHG E\ WKH LPSHULDO JRYHUQPHQW

LQVXIAFLHQW IRU WKH PDLQWHQDQFH R kWK It RV MAWOOWMRRR PDLYV LPSRUW
ZHUH FRQVWDQW WRSLFV LQ WKLV @HAVHAPH¥omR SRVVXtPRV H TXH WHP VL
$ QRWH SXEOLVKHG SURPLQHQWO\SlHO R KN IRUYR SPUWLFXODU SRLV TXH R
Rl WKH QHRZ%)SPESHU"/RQ )HEUXDU\ 6U %LWWHQFRXUW GD 6LOYD H TXDUHQ
UHSRUWHG WKDW WKH /\FHXKi ORQJRV DQRV JUDWXLWDPHQWH DFDI
YHUED GH GRLVY FRQWRV H TXLQKHQWRYV

>«@ ZLWKRXW TXHVWLRQ WKH PRVRRQPERIND GWWRRRAFLQDV TXH HUDP R FF
WKRVH HVWDEOLVKPHQWY RI HGXFBSWRRQYDWRDGMH 21 WU XomR GDTXHOD FDVI

VHVV DQG ZKLFK KDV EHHQ PDLQWDPRHWGRBEMRRVYWRM H PXLWR PDLRUHV DLQC
FOXVLYHO\ E\ VSHFLDO HIIRUW VLQFH LWV WLUHOHVV GLUHF

WRU DQG IRXQGHU O0U %LWWHQFRXUW GD 6LOYD DQG

IRUW\ DQG VR WHDFKHUV KDYH EHHQ ZRUNLQJ RQ LW

IRU PDQ\ \HDUV IRU IUHH MXVW VR VRZ[YKSFYHEWOEFWD SURS{V D GLVWU

WKH JRYHUQPHQW,)W KHQ BU B @ W
KXQGUHG WKREKVDKQGW UHFHLYHGéFH?\%WIl‘CQDGDV D DSRLDU D FRQVWUXor

IRU PRXQWLQJ WKH ZRUNVKRSV kW HFkXzH QWWikkiHQWH QRV PHVHV VHJIX

VHOWLDO FRPSOHPHOW WR WKH DYVY YFEDROBHWELPBGDYV GHVWD PD:
RI WKH KRXVH ZKLFK KDV SURYLGHG PDQ\ VHUYLFHV WR

WKH ZRUNHUV DQG PDQ\ PRUH FRX 6B vwebHoldYdMJ L UR GH 5#B%)"F U {
GR PHVPR MRUQDO LQFHQWLYDYD DV
*DJHWD GH 1RWtFLDV 5LR GH -DQHLUR UG RI )HEUXDU\

p- L
‘&'(%)*$%*+,)-."/5LR GH -DQHLUR GH IHYHUHLUR
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R /LFHX GHVWDFDQGR D LPSRUWAQFLD GDV DWLYLGDGHYV DOL GH'

YLGDV H SURSRQGR 7KH ZULWHU SURSRVHG WKI
VXEVFULSWLRQ OLVWYVY WR VXSSR

ZRUNVKRSV 7KH QHZVSDSHU RIW

|IROORZLQJ PROQWKYV WKH @LVWV Kk

> @ YmMR YLVLWDU R /LFHX | QRLWH KRUR HE 3 TXHRPLoYE UHo QR LRH R WG
GH UDSD]HV H KRPHQV YHMDP QDV H[SRV} }m/Eg;@DUpDEDOKB m&u% RYP
PDWHULDO GR DSURYHLWDPHQWRYGHOHy R o W R/ B P0G I b

FDQVDQGR GR SHQRVR ODERU GLIiULR H\QﬁM S mb&D\ﬁRVﬁRﬁj)dJ[pEﬂlﬂjgwml
D VXD VRUWH H B GRV VHXV AOKRYV KLIKOLJKWLQJ WKH LPS®UWDQF

YHORSHG DQG SURSRVLQJ

2 DUWLFXOLVWD GHVWDFRX WDPEpPP D %EHV\\/LV&EH(@WQIGWHF?WF%M
GH ERQV DUWtAFHV D VHUHP HPSUHJDewﬁﬁ[ﬁgﬁm\é@mDﬁTm\ﬁW
QD IDEULFDomR GH PYyYHLV H HP %W UDE D®@KHR b UG HsR AVDLW L YR H RBEVH LH
VLo}HV GH WUDEDOKRV GRV DOXQRYV HUDE@&S%[QWHSQOWQ%&?D@S@Qﬁi
UHDAUPDU D TXDOLGDGH GR HQVLQR RIHY KR LGH SRORLLFHX "$SRLI
R WUDEDOKR GD LQVW LW KA$®PEB&)¥#HD- QRWD SXEOLFDGD QD
HP GH PDUOR GiIRV ERIQNOWHR/X OWDGRV7REWWLGRW BRPR VWUHVVHG W

WmR "PLQJXDGRV UHFXUVRVy FRPR RWWBERWYFHX WR EH HPSOR\HG LQ

$ H[SRVLOMR GH %HODV $UWH\%SUR|3AWL psHOB s RINEAD R
JXUDGD HP GH PDUoR GH 1R GleDR\”t'JillBi-AQJWU'bJ XA 1§<BWLQN\
SXEO L FESSR'$ED%*HORJILRX D LQLFLDWLY UGt RUMPDH LFIXMRE6XSSRUWLQJ

GD PRVWUD LPSRUWDQWH SHOR Q-~ P HURY\EHVWWIDRCD O KISWESESREOW
VXD TXDOLGDGH H WDPEpP SRU WHU %t@ﬁo@Hb*bL\AlD b[VéW*LC?WM
LQGLYLGXDO 2 DXWRU GR DUWLJIR GHREMBRRR 6V'EXTWD vV R X

63%$%$ D FULDomR GR /LFHX GH $UWHYV H 2)8F LRYL R FXREY R W B HQGLLQR
D FULDomR GHREDNM@V]B®OWD ®R ,QVWLWWR RRPFOIKEKkDOWHG RQ 0D U
H D HISRVLomR GH %HODV $UWHV DAWQPDQGIR DXIHR VNARKESE)MIHEF L Q
GHVWDFDGD “3HOR JUDQGH Q~PHUR GHDWUHE PYXD KR WH PRV W RV R L

PPULWR GHVWHV H WDPEpP SRUTXH p @g%gﬁsﬂ??ﬂw@ﬁ’ ﬁﬁ”v"ﬁ@%ﬁ@l‘

PLODJUH UHDOL]DGR SHOD LQFLDWLY,@DHQDQLEYHLH%Xﬂ%%J\J{VKH QB BO,

LPSRUWDQWH GDV QRVVDV H[SRVLO}HWHD YWV LEDW kP BuTXHoW h
DWXDOPHQWH QR25MR BHD-® QMEORKERX SPVWIHHYHRURW@VRH WKH 63%$ Wt
YiULRVY WH[WRV TXH WUD]JLDP FRPHQW IVLHAP RREUYWMVIPR REUDW B rh

WKH FUHDWLRQ RI WKH EDVHV |
TXH VHUmMR DERUGDGRYV D VHJXLU WKH H[KLELWLRQ RI )LQHb $UWV

(P DUWLJR QmR DVVLQDGR G# GHL Pd oAy IGiHkwH +R WDWOMIHG w
FXOLVWD UHFRUGRX D KLVWyULD GR /BEBWX GHH\G-IIZDJYFI{IBVWRDQHNILLJU@L[
*XDUGD 9HOKD HP HVWDGR' Du[DMW@FAuF(H%Hf@WBJ@RPHNG’H*@RELWHG
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taking place in Rio de Janeiro™®

. The newspaper
subsequently published several texts that brought
comments about the exhibited works, which will

be addressed below.

In an unsigned article of March 22, 1882, the
writer recalled the history of the Lyceum, and
the old house on Guarda Velha street, which was
in sorry state, former headquarters of the Didrio
Oftial (Official Gazette). The building was la-
ter renovated to host the Lyceum of Arts and
Crafts of the Propagator Society of Fine Arts.
In the room dedicated to the exhibition, with the
walls covered by tissues, the author highlighted
some exposed works, authored by Souza Lobo,
Augusto Off and Georg Grimm (landscapes in

watercolor and oil).

This columnist of the Gageta de Noticias con-
ducted a broad review of the exhibition, mentio-
ning only some works exhibited, with brief ap-
preciations. Apparently his goal was to emphasize
the presence of the photography by José Ferreira
Guimaries which reproduced the painting Bartle
of Riachuelo, by Victor Meirelles (Fig. 1):

There is, however, at the great exhibition one vio-
lently meaningful object. And it was there that
our first attention particularized ‘[sic] itself.

A simple photograph.

Framing encased in velvet, it distinguishes itself
at the center of the main room of the exhibi-
tion, a cushion of enamel. Who was fortunate to
enjoy a few years ago, the view of the greatest
monument that perhaps ever existed within
the painting of Brazil, just acknowledges that
thumbnail.

It is the naval battle of Riachuelo.

There one sees at the center the formidable
Amazonas riddled with bullets solemnly retreat-
ing against the shock of the Paraguayan boat it
just has wrecked. There is the venerable Barroso
enthusiastically discovering himself in the pres-
ence of the angel of victory, the Brazilian seamen
pressing themselves to his feet in an instinctive
embrace of heroism.

In that little painting twists and wriggles the
dragon war ridden by the valor of our soldiers ...
Suppose that that is the photograph of a triumph?
You deceive yourself. That is the testimony of
a shame.

The Battle of Riachuelo was inscribed in the an-

# Gazeta de Noticias, Rio de Janeiro, 19th of March 1882, p. 1.

A exposi¢ao do Liceu de 1882

sala dedicada a exposicio, com as paredes cobertas por tecidos,
o autor destacou alguns trabalhos expostos, de autoria de Souza
Lobo, Augusto Off e de Georg Grimm (paisagens em aquarela
e a Oleo).

Esse articulista da Gageta de Noticias fez um comentario
bastante amplo sobre a exposi¢do, apenas mencionando algu-
mas obras expostas, com breves apreciagdes. Aparentemente seu
objetivo era enfatizar a presenca da fotografia de José Ferreira
Guimaries, que reproduzia o quadro Batalba de Riachuelo, de Vic-
tor Meirelles [Figura 1]:

Ha, entretanto, na grande exposi¢do um objeto violentamente
significativo. E foi nele que particularizou-se (sic) a nossa primeira
atencao.

Uma simples fotografia.

Encaixada numa emolduracdo de veludo, distingue-se ao centro
da sala principal da exposicdo uma almofada de esmalte. Quem
teve a felicidade de gozar, ha alguns anos, a vista do maior mo-
numento talvez que contava a pintura do Brasil, reconhece

logo aquela miniatura.
E a batalha naval do Riachuelo.

La se vé ao centro o formidavel Amazonas crivado de balas re-
cuando solenemente ao contra choque da embarcagio paraguaia
que ele acaba de meter a pique. L esta o venerando Barroso
descobrindo-se entusiasticamente em presenca do anjo da vitdria;
a marinhagem brasileira apertando-se-lhe aos pés no amplexo
instintivo do heroismo.

Naquele pequenino quadro torce-se e detorce-se o dragio da

guerra cavalgado pela bravura dos nossos soldados...

Supondes que aquilo é a fotografia de um triunfo? Enganai-vos.
Aquilo é o testemunho de uma vergonha.

A batalha de Riachuelo estava inscrita nos anais da guerra e nos
fastos da pintura. Na histéria, eternizada entre os dois ramos de
uma gloriosa coroa de louros, por uma inapagavel recordagao; na
pintura, entronizada sobre as belezas incalculaveis de uma tela-
-monumento. O génio de Victor Meirelles colhera no cemitério do
passado os ultimos ecos do grande feito; apanhara da profundidade
épica do seu repouso os cadaveres de muitos herdis, e pelas mar-
gens do Parana muitos gemidos que fugiam e gritos de intrepidez...

Tudo isso ressuscitou em uma composicao vasta, sublime...

Como que se sentia, ao ver o quadro, os impetos de perdoar a

guerra que consegue de tal modo inspirar um artistal...

Em dia nefasto, a inctria de um empregado de alfandega volta-se

contra o nobre monumento e despedaga-o aos coices. Deixou-se

RHAA 21 131



4S8 ()'$"%*)+(0%, " Yo-$./"

O'#'$%"&"("$&)*&+,"- %S RGUHFHU jV XPLGDGHWDEY D GPKNQBAHIWKH DQQDOV RI

H[DWDPHQWH TXDQGR DFDEDYD GH VHU HQWXRUYMPK L FDP A WA ey WM «
(VWDGRV 8QLGRV ULRXV FURZQ RI ODXUHOV IRU D

LQ SDLQWLQJ HQWKURQHG RQ V
,VWR p PDLV GR TXH XPD YHUJRQKD SDVVP ) WWRbBROMPHOW 7KH JHQLXV
(p LVWR TXH PHIRWRPEDAD HP HVPDOWH PRHVWH®WRUHG DW WKH FHPHW

I"HBYHE & ()"*+, % VoH& Yo+ &-* *.'$.H#,&%0' &H#/ 149801+ HF KE ':;VH gv'v :V ; H V\?KDHVV:’J JU %T/E\)NWW'; DV

$TXHOD PLQLDWXUD QmR VH DSUHVHQWD Eb%LIG RRRRIR SR WRR %\.{\,\QBVMQM
JOyULDV PLOLWDUHV URPSH GHVDEULG D PHEON H O WD VG VE -
IHVWD FRPR XPD QRWD GHVDAQDGD GH WULYWH|DVM @RERHVRR RPISRSORL

HP TXH UHQGH FXOWR jV DUWHYVY YRFLIHUBREURWHYW RKNHIPKIQRPH G- BB
JULIRV QRVVRYV WR IRUJLYH WKH ZDU ZKLFK FDQ
ZD\ DQ DUWLVW

,Q DQ RPLQRXV GD\ WKH QHJOLJ
HPSOR\HH WXUQV DJDLQVW WKH Q

&RPR QRWD ODULD ,QH] 7XUDJE R TXIFEURVIRW WKURNR GEQY H [
AFDGR DR YROWDU GD ([SRVLomR 8QLYHL&W@B@%&%WQW@EH@HSW
(QWUH H 9LFWRU OHLUHO&®HV UHDOWAR %odWnaDMbW¢PD Up
SOLFD GD REUD R TXH FHUWDPHQWH D JX0R X VFRRWHRWKIDG DG/MDHP §RR
GD UHSURGXomR H[LELGD SRU )HUUHLU DX UKD YRGEK BREHS DT R X
LPSRUWKQFLD "HQTXDQWR GRFXPHQWR'ZGIEREHHSETDERSRU r

+4&
IRWRPHFKQLFRVY GD REUD RULJLQDOWM 7KDW WKXPEQDLO LV QRW SUHVH

$FHUFD GDV REUDV DSUHVHQWDGDYV |WLJT4[§F5RF\S\L/>@F|{’£IYSEEL#\D’@B"{/\Os‘ilﬁlg)tlggﬁ
2#"&)*&I#3-(A&DV FDUWDV UHGLJLGDV DR 6U pbliP HYWP@ Ve HH R&L R kb
GH /DGLVODX 1HWWR /DGLVODX GH 6RX]E0DHQORKRUAMAWWRLQ WKH QDPF
IRL FLHQWLVWD SHVTXLVDGRU GH ERWKQMF®H GLUHWRU GR 0XVHX
QDO GR 5LR GH -DQHLUR 2UJDQL]JRX D ([SRVLomR $QWURSROVYJLF

UHDOL]DGD QR 5LR GH -DQHLUR HP BHO B %%@Wﬂé%ﬂ#k@@\%%vﬁ

LPSUHQVD H SHUDQWH R S~EOLFR 2 Fd%\é\oﬁtv\ﬁ_@w &R EHYW L2

SURYDYHOPHQWH 'HPHUYDO GD )RQVH U QR OW YW PHUBYSRV E
FROXQD “&U{QLFDOGESRRBPDU GD UHSOLFD RI WKH ZRUN ZKLFK FF

$ SULPHLUD FDUWD GLYXOJDGD HPRULREWNPRRRFN WKH VESURGX

LQLFLD VH FRP XP HORJLR DR WUDEDQKRGH *XLPﬂW&Hﬁggm’i&f%m
GLUHOmMR GR /LEHX ‘> @ LPSXOVR Tm%vﬁ.rﬂ,q\pvmm % D UMW &p!
;oo YDL WRPDQGR HQWUH QyV D&F X O W XARDo iGnbBwq vHZQ D BQ) WrRHOU
FHQWLYRV S~EOLFRV GH TXH WDQWR K i UG OE \P/ID\BWNLD § D WD WGRHIVEFRQ WR

'DGD VXD DWXDomR FRPR FLHQWLV\@'PU @@%@Wﬁﬁm@ﬁi\’&%)ﬁ
VRX VH HP HVSHFLDO SHORV TXDGUR\@MN\&@RH\NLFJ:%M@&L\%%%V&Q
5/6# &) &T#'$SEH $XIXVWR 'XDUWH LQWESLUDGRHYR RS RHP BHGHOMKDR +H RU

WHDXEULDQG >)LJXUD @ (ORJLRX R DVSHFWR JUDQGLRVR GD WH

%HODV $UWHV “"([SRVLomR GR /LFHX ,u /
$"48 7644 ([SRVLOMR CQR#BFEM3; M6LR GH -DQHLUR "PI'GYP GH IRWIFLDV 5LR GH -DQHLUR
PDUOR GH s '$785%$==, ODULD ,QH] 3RVHV H WUHMHL

H[SRVLo}HV QD HUD GR HVSHWIiIFXOR
5785%==, 0D ULAALQHSTBIMRWRIUDAD H DV H[SRVIsgktK¥ QD HYD GR
HVSHWIiFXOR 5LR GH -DQHLUR 5RFFR Ss

"#$ 5+$%$



thropological Exhibition, held in Rio de Janeiro
in 1882, which was widely reported in the press
and had great impact among the public. The reci$
pient of the letter was most probably Demerval da
Fonseca, journalist responsible for the “Chronicle
of the Week” column at the Gageta de Noticias&

The first letter, published on March 29, 1882,
begins with a compliment to the work of da Silva
Bithencourt regarding the Lyceum, “...an impulse
which, in the last quarter of the nineteenth cen$
tury, grows among us the culture of fine arts,
and to the public incentives that it so needs in
order to develop”.

Given its role as a scientist, Ladislaus Neto was
particularly interested in the paintings of Indian
themes, like Death of Atald, by Augusto Duarte,
inspired by the poem of Chateaubriand (Fig. 2).
He praised the aspect of greatness of the canvas
and the melancholic solemnity of the subject, and
criticized the color that although harmonious,
would not be consistent with the subject matter:
“At first glance one can not escape the harmony
of the colors of so beautiful canvas whose hori$
zon wanted my soul, however, not to have those
mild and smiling colors that clash with both the
mournful aspect [sic] of that group where reign,
tremendous and fatal, pain and death!”" &

We should note that at this time the newspaper
did not have a columnist with better preparation
for the discussion of art shows, more so because
usually what deserved greater attention from the
newspaper was the big exhibits of the Academy of
Fine Arts. We have observed in our research how
art criticism grew after 1884, following the several
solo exhibitions of art that occurred in alternative

spaces. However, as Tadeu Chiarelli notes:

In Brazil, both at that century as at the next one,
those who wrote about art, in general, were intel$
lectuals with more or less emphatic presence in
the literary field and/or in journalism. On the
other hand, as intellectuals, when writing about
art, they often also wrote down texts on politics,

economics, daily events, etc... &

""LADISLAU NETO. “Exposi¢io de Belas Artes no Liceu
de Artes e Oficios”. Belas Artes. 1* letter to Mr. Dermeval.
Gazeta de Noticias, Rio de Janeiro, 29th of March 1882, p. 2.

“'CHIARELLI, Tadeu. “Arte, técnica e identidade nacional
no Rio de Janeiro, século XIX: sobre a contribui¢io de Fé$
lix Ferreira”. In FERREIRA, Félix. Belas-Artes: estudos e
apreciagoes [1885]. 2nd ed..Porto Alegre: Zouk, 2012, p. 10.
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melancolica solenidade do assunto, e criticou o colorido que,
embora harmonioso, ndo seria condizente com o assunto tratado:
“A primeira vista nio pode escapar a harmonia do colorido de
tao formosa tela em cujo horizonte quisera minha alma, contudo,
que nio houvesse aquelas cores amenas e sorridentes que tanto
destoam do aspecto lutuoso (sic) daquele grupo aonde imperam,
tremendas e fatais, a dor e a morte!”."!

Devemos observar que nessa época o jornal nao possufa
um articulista com melhor preparo para a discussio das mostras
de arte, mesmo porque habitualmente mereciam maior atencao
por parte do jornal apenas as grandes mostras da Academia de
Belas Artes. Temos observado, em nossa pesquisa, como a cri$
tica de arte ampliou-se apds 1884, acompanhando as vérias ex$
posicoes individuais de arte ocorridas em espagos alternativos.
Entretanto, como nota Tadeu Chiarelli:

No Brasil, tanto naquele século como no seguinte, aqueles que
escreveram sobre arte, de forma geral, eram intelectuais com pre$
senga mais ou menos enfatica no campo literario e/ou jornalistico.
Por outro lado, como intelectuais, se escreviam sobre arte, quase
sempre também redigiam textos sobre politica, economia, fatos

. q. "0,
cotidianos etc...”

Em outra carta, de 4 de abril do mesmo ano, Ladislau
Netto tratou principalmente da importincia da técnica da aqua$
rela:

A aquarela de efeito, como lhe poderfamos chamar e como esta
hoje mais em voga, tem na sua propria natureza a necessidade
imprescindivel e fatal de ser pronta, decisiva e largamente feita, sem
cuidado ou preocupacio sequer dos contornos extetiores, tendo-se
por fito unicamente os grandes efeitos de cor e de claro-escuro,
os quais logra o artista obter por meio de manchas langadas e

estendidas com vigor e sentimento, e por assim dizer de uma s6

"'LADISLAU NETTO. “Exposicio de Belas Artes no Liceu de Artes e
Oficios”. Belas Artes. 1* carta ao Sr. Dermeval. Gageta de Noticias, Rio de
Janeiro, 29 de marco de 1882, p. 2.

"CHIARELLI, Tadeu. “Arte, técnica e identidade nacional no Rio de Ja$
neiro, século XIX: sobre a contribuicio de Félix Ferreira”. In FERREIRA,
Félix. Belas-Artes: estudos e apreciagdes [1885]. 2. ed.. Porto Alegre: Zouk,
2012, p. 10.
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defined features and decorative coloring, and
I am persuaded that he is to achieve true and
deserved triumphs (emphasis added)™.

The painting had been very much cri-
ticized for its coloring and for the skin tone of
the indian woman there represented. Ladislau
Netto, however, examined the landscape in the
background, encouraging the artist to devote him-
self to the realistic representation of the Brazilian
landscape.

The writer of the two texts of the Gageta de
Noticias, Ladislau Netto, interested in studying de-
sign, entered the Academy of Fine Arts in 1857,
where he studied for two years without comple-
ting the course. His activity as an otganizer of
the Anthropological Exhibition (opened in July
29, 1882), which displayed some paintings and
sculptures, allows us to therefore understand his
particular interest in some works of indian theme
in the Lyceum exhibit. The articles written by La-
dislau Netto present questions resumed later in the
writings of Felix Ferreira, personality linked to the
Lyceum of Arts and Crafts, and especially in the
attention given to the presentation of the paintings
by Georg Grimm, a milestone in the history of
landscape painting at the period.

Another article, unsigned, published in the
same newspaper on April 19, highlighted the di-
verse landscapes Grimm presented at the Lyceum
considered innovative works:

The guitarist is a modern, disembarrassed painting,
without pretentious paint impastos, but full of soft
hues of a rich palette, from a brush without fear ...

[

On the wall in which the guitarist finds herself
one can see throughout the length of the room
and elsewhere, an innumerable collection of unique
paintings, denouncing an artistic individuality.
They ate all products of a remarkable fecundity
of the author ‘s of the author of the guitarist. An
amazing portion of landscapes, faithfully copied
from countless places, to where Mr. Grimm has
traveled.

-]
The artist uses some paints that are only his, he
presents the most sweeping effects of the sea, the
sharp edges of rocky places, paints original and

* LADISLAU NETO. op.cit, p.2.

A exposi¢ao do Liceu de 1882

cluir o curso. Sua atividade como organizador da Exposi¢ao
Antropologica, inaugurada em 29 de julho de 1882, que contou
com a exibicao de algumas pinturas e esculturas, nos permite
entender o interesse em especial por algumas obras de tematica
indigena na mostra do Liceu. Os artigos de autoria de Ladislau
Netto apresentam questdes retomadas posteriormente nos es-
critos de Félix Ferreira, personalidade ligada ao Liceu de Artes
e Oficios, sobretudo, no destaque conferido a apresentacio dos
quadros de Georg Grimm, um marco na histéria da pintura de
paisagem do periodo.

Outro artigo, nao assinado, publicado no mesmo jornal
em 19 de abril, destacou as diversas paisagens de Grimm apre-

sentadas no Liceu, obras consideradas inovadoras:

A guitarrista ¢ uma pintura desembaragada, moderna, sem pre-
tenciosos empastamentos de tinta, mas cheia de matizes suaves

de uma rica palheta, de um pincel sem medo...

[]

Na parede em que se acha a guitarrista vé-se em toda a extensdo
da sala e em outros pontos, uma inumeravel colecio de pinturas
de estilo original, denunciando uma individualidade artistica. Sao
todas produtos da admiravel fecundidade do autor da guitarrista.
Uma espantosa porc¢ao de vistas, fielmente copiadas dos lugares

sem conta, por onde viajou o Sr. Grimm.

]

O artista com umas tintas que sao s6 suas, apresenta os mais arreba-
tadores efeitos de mar, de arestas agudas de penedias, pinta uns céus
originais profundos e transparentes. A Palestina é o seu grande teatro.
Jerusalém, Beirute, Jafa, o Libano estdo repetidamente fotografados
nos seus painéis.

A Grécia, com todas as pomposas recordagdes da sua grandeza abis-
mada nos séculos, a Turquia com os seus minaretes e a sua atmosfera
povoada de sonoléncias de odalisca, a Espanha, a Itilia, a Africa,
todos os panoramas que deram recreio aos olhares do pintor foram-

-se-lhe acumulando na palheta e dispersando-se pelas telas..."”

E importante notar como as obras de Grimm causaram

impacto por varias caracteristicas mencionadas no artigo: pelas

5 A Exposicio do Liceu 1V, 3 Sala. Gageta de Noticias, Rio de Janeiro, 19
de abril de 1882, p. 1.
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EpP FRQIHULX GHVWDTXH j PRVWUD GR /LFI9RWIRRPRHOWRIRHS RY WO 1§

6LOYD $JRVWLQL FKDPRX D DWHQomR sB'UB" b PP ERTBAWKSFLE SRV

WRV DUWtVWLFRYV RFRUULGRV IRUD GD F@YWE%&'UWB%\AFVA\)E Qe s
,PSHULDO GH %HODV $UWHV "FRPR VH JRI &DLA L HuHd SW HVVWR Bu b
SXGHVVH VHU PDLV OLYUH RX SHOR PHWQR¥H WiH DrQ B DL WD GV HP Do
DVSHFWRV HVWpWLFRV H PgQRW WRID RS AEWRVHYRORW ¥ PROMIXY ORFD
/LFHX IRL FRPHQWDGD HP TXDWUR DUWEHQVLWQWQW%éW%VWR‘E@RR\
%HODV $§/,WFUI2-%B8'XEOLFRX DLQGD QR J-Ehil JLL;{%SQFPFL{SSVJEI o
XP GHVHQKR GH SiJLQD GXSOD TXH PRVWIDpHR Weiihred SDUYGL

DEHUWXUD GD H[SRVLomR FRQWULEXLQ&R sRRYRHEXDX S LEYIXUHD &m R
LQFHQWLYDU R S~EOLFR D YLVLWDU RIONRBIRGSP)LIOIHDOR @RVWLQL
&RPR DSRQWD DLQGD 5RVDQJHOD é*tWﬂ’"&okzﬁ"%ﬁch%W&’ﬁ'?q(’\@M

" ,JDYH SHRPL H H WR WKH
QHVVH FRQMXQWR GH FUtWLFDV p"TXH "BMvER E'ﬂQFY%' RYHURE G kY
GRV TXDVH TXH H[FOXVLYDPHQWH SDUDyR W RE UDMR UWHRRIE RI IhD W H t\Y
DQWHULRUHV RX PHVPR SRVWHULRUHVWREHSRIMY LY H Q GHAILIMKEH B QF RW
QHIJDWLYRV j LQVWLWXLonmR RAFLDO GHLROVLER PrY FRRANWHpKHUH DU
EH I UHHU RU DW OHDVW 'EH DQD!
Q~PHUR DSRQWRX D IDOWD GH' FUtW4LER YA FGi pD W[ WIHV VAR §6 YBDW E RF
PHQWRX D ERD UHSHUFXVVmMR GD H[SR\DLUOMIFE QDY HRSUWMWQWD "([KLELW
$/,-%"&012-%P"OVR SXEOLVKHG LQ
GRXEOH SDJH GUDZLQJ ZKLFK VK

ImR VH SRGH H[LJLU TXH D QRVVD LPSUH V \ gVKEV::ﬁt JCE KHI5|[ b
&KDUOHV %ODQF 7KHRSKLOR *DXWKLHU H \@ VW \<§ \ 3/5 F
HVWRX EHP FHUWR TXH TXDVH WRGRV RV W \}' K % :

SRLQWYV R

TXH QmR IDODVVHP GDV VXDV REUDV $V 5SRVDQJHOD 6LOY

9r VH TXH D LPSUHQVD HP JHUDO SURFXURX \é'?[Lé}JQ/‘ELoJrPFPé;\ﬁH/PFILI)EI—)%DV-HG}_])V&)WRFHXF

UG UR®BP'&'$&()%*+5LR GH -DQHLUR WK R
S

&1 /(9< &DUORV 5REHBUNERS 560 $4 25432165 &l /(9< &DUORV 5REHUWR ODFLHO 5HFRI!
QtYHEWWS ZZZ DUWHGDWD FRP FWPO WHJWHRYVskidvidb ozzzOVWMRi& bwb FrRP FUP
2ULJLQDOPHQWH SXEOLFDGR QR -251%$/"'$ &5I17UQ GHWEKNRIFAD & HFR LYKHG LQ WKH -

- | P H $VVRFLDWLRQ RI %UD]L
VLOHLUD GH &UtWLFRV GH $UWH Q-~PHUR G)%{Ltlg@LEOL'Z‘EU S UTLERY GH SUWH - OXP
©6,/9% 5RVDQJHOD GH -HVXV "2 HVSDOR UHSUKY HQWRWLIR 0B Hs & PR bR VIV LY X b9
D H[SRVLomR GH QR /LFHX GH $UWHV H 21tFRRVpVvHWDM dGR 90, H(© FRQ W B H

GH +LVWyULD GD $UWH GD 81,&%$03 &DPSLQDWFLRVL SWDV GRINVSRORIWOR GH +LVW

HPKWWS 777 XQLFDPS EU FKDD HKD DWE§AE, & aR VDL IHYR toton o -

GH -HVXV 6Ils®@NDVRGI KWWS 777 XQLFDPS EU FKDD HKD DWDV
GH -HVXV 6LOYD SGI

“*6,/9% 5RVIERIHDBD $FFHVV
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A exposi¢ao do Liceu de 1882

GLQJ LQ WKLV VHW RI FULWLFLVPV QNGDIGHWGRWKH[SREFRWRWMY H HVWHV C
ZHUH GLUHFWHG DOPRVW H[FOXVLYK@I\HWBmMM®RKH ZRUNV
ZKHUHDV LQ SUHYLRXV FULWLFLVP RU HYHQ ODWHU RQHV
RQH SHUFHLYHV QHJDWLYH UHYLHZV WRZDUGV WKH RIAFLDO
LQVWLWXWLRQ RI HGXFDWLRQ DW WKH FRXUWH

$QRWKHU DUWLFOH Ex£0LVKHG UR WKRIWR QMR DVVLQDGR R UHG!
Tnstrada LNV X H SRLQWHG RXW WKMUIDF N RIHLQR R LFIRYWLQL GHVWDFRX >
DUW LQ %UD]JLO DQG FRPPHQWHGJRK QUE @ ARRGalsddaNa Bavien H DV SDLV

RI WKH H[KLELWLRQ LQ WKH SUH¥YWSUHVHQWDGDV SRU *ULPP

2QH FDQ QRW GHPDQG WKDW RXU pfs RXW YRy @ PHUR GD UHYLVWD F
VWURQJ FULWLFV OLNH &kbuohkW pfdbbP XPHkRsRE&MY GH OHGHLURYV H

*DXWKLHU DQG RWKHUV $QG LI P\LAXD @FUVWSWRKFKXH PRWLYDYD IUHT)
, DP SUHWW\ VXUH WKDW DOPRYV RXOG

VWULYH QRW WR KDYH WKHLU ZR?A’%/Q\/@DR%W?&%f%WHéé

2QH SHUFHLYHV KRZ WKH SUHVV LQ JHQHUDO VRXJKW WR

EH QLFH WR DOPRVW DOO RI WKH H[KLELWRUV DQG WKRVH

VKRXOG DW OHDVW EH WKDQNIXO IRU W i) I RRG HQWROW IRH VDU GH SURIHVVRU

RX WDOYH] SRU FDXVD GLVVR PHVPR Qr
,Q WKLV XQVLIQHG WH[W WKH ZUL@QW UW:EDREREO\ $Q

JHOR $JRVWLQL KLPVHOI KLJIKOLJIJKWHGP ORIHMQMHR FRHXDGUR QmR p Pi GLUL

WKH ZRUN Reke 6f\dflrkiy @ e Dountains GHVHQKR p PXLWR LQFRUUHWR H R FROR

ofBavaria DQG WKH ODQGVFDSHV SUHVHQ8HH B EWESFRPFR H GH SRGUH $V IRUPDV
,Q DQRWKHU LVVXH Rl WKH MRXU GD® HWH H XO-K WRKBUHXURI GLDV ( DTXHOH\

QLFDOO\ FULWLFL]HG D ZRUN RI OHSHLERY GRQURVE OB YWKHRUH" H *

WHDFKLQJ Rl WKH $FDGHP\ D VXEMHFW WKDW RIWHQ PR

WLYDWHG PDQ\ XQIDYRMDEOH FRPPHQWY DW WKH

Unstrada 1R ~OWLPR DUWLBRRs#u S LE B BIRUCE

R DUWLFXOLVWD FULWLFRX R-JRYI

OU OHGHLURV DOWKRXJK 3URIHWMRRHO@QWHRHQRDIOQMLQR GR GHVHQKR

Rl )LQH $UWV RU SHUKDSV ULJKV\REGE'PWHFQWR'BY{WHQWR GD DUWH
QRW IRUWXQDWH ZLWiknibal V SDLQWLQJ HQWLWOHG

7KH FRPSRVLWLRQ RI WKH SDLQWLQJ LV QRW EDG

ZRXOG HYHQ VD\ WKDW LW LV DWURFLRXV EXW WKH GH

VLIQ LV YHU\ EDG DQG WKH FRORU L QIRQYF@RXM) GIRVHAOW D DQiOLVH GD H[SRVL

VRPHKRZ QDVW\ DQG URWWHQ NH\ WRyRWRVKRWIORSMVVWDYV H DPDGRUHV TXH

DQG FRORU RI WKH LQGLDQ ZRPDQ L w
VHHPV VKH GLHG D IHZ GD\V DJR $Q%H§r5§w\ém%QﬁDLSURYD GR VHX PDLRU RX |

WKRVH JUHHQV DURXQG KHU" $QG WKBRPsTIN MRy RRUDP VXUGRV DR DSH

WKH WUHH DQG * %HODV SUWHV TXH S{GH UHXQLU HP UHG
DVVLP TXH D DUWH QmR PRUUHX GH WR(
,Q WKH ODVW DUWLFOH SXEOLVKHG LQ WKH LVVXH RI

W Rebdita lustrada WKH ZULWHU FULWLFL]J]HG WKH LPSH

¥ 6,/98 5RVDQJHOD RS FLW S
([SRVLomR GH RWwihOBN$UWHBQR 9,, Q

([SRVLomR GH %HODV $UWHV -([KLEL%L&@OE Q%H $UW\é 5H
Q 1 Q

YLVWD ,00XVWUDGD 5LR GH -DQHLUR W K
RI ODUFK s 2 ([SRVLOMR G H RWi# @D $ B WRHEH -DQHLUR
Q GH DEULO GH S
“ ([SRVLOmMR GH %HODV $UWHV ([KLELWLRQ RI)JLQH SUWV _5HYLVWD
,0OOXVWUDGD 5LR GH -DQHLUR DQR 9, ([ERVLeWR R GERMAIODN: $BIRHEZH -DQHLUR

S 9,, Q GH DEULO GH SS H

5+$$% 137



4S8 ()'$"%*)+(0%, " Yo-$./"

1D RSLQLMR GH 5RVDQJHOD 6LOYD UMWY H FYRIQK XIDIWR | KBUH LYY VO DF
DSUHVHQWRX FDUDFWHUtVWLFDV SDUWWYRXBOH V! ¢HDOZRR S DR B RWL
HVFULWRY SRU RFDVLMR GDV H[SRVLo}ﬁQ/VbV IRU WK GHYHORIA YW 5L

R SHVR SROtWALFR IRL PDLRU
&RQFOXGLQJ WKLV DQDO\VLV RI W

2 FUtWLFR )pOL[ )HUUHLUD DR WUDW®RW GHO¥\ED by SR \blomnoR wH. Pwh
O LV#%&'()"% RPHQWRX DVVLP FR®R$®V DU WUEKROIHNEWIR\L Y D

'&-)/01$%DV GLAFXOGDGHV AQDQFHLUDYV Hﬁgq&ﬁywﬁzqﬁj RARLS BV H G

SHVVRDO TXH R /LFHX GH $UR/ NP WIﬂﬂV\FFR_RWMQMH@JW@RYUDGRFLHW\ RI)LQF
GR OLYUR HP TXH WUDWRX GD H[SRVLOMRDGHH$PDRARELIV GRPH ZRUND
UHWRPRX R FRPHQWIULR VREUH D&LPSRUWY'®FY O R¥DC[PE R MU LDE HVE!

WRJUDAD FRQVLGHUDGDYV LPSRUWDQWH’V I%{gz[éll_rfg%E)Ul_l-l!2 %PE/R%H%PHO
L

SRGHULDP VHU XWLOL]DGDV FRPR YXOJ HVH

GH DPSOLDU D FLUPXCODOW R FGRXV R DG H®M QK R¥ WiKH WH[WV PDGH RQ
OLWRJUDADV H[SRVWRV H WDPEpPP DV HRWRMILRADWRIGH BQE H U W Q+ Bt
H )HUUHLUD *XLPDUMHYV ZHLIKW ZW KLIKHU

6mMR FRQKHFLGRV SRXFRV GDGRV DﬁﬁKlg%LlS,\L,’ %ﬁ? Ahapal
TmGK W VWQ

JHUUHLUD QR /LFHX GH $UWHV H 2I1tFLRV b W,DRE 9@4) Yl
FRPR DUWLFXOLVWD GRV MRUQDLV GR GHANRRGRLHR D SR OBENHO ZHRP |
SHVTXLVD QRV SHULYGLFRV GD pSRFD WKBITFHXB B! 50 WYUPD® &R
GRV WH[WRV GR FUtWLFR (P xmﬂmwuﬁ‘?é&@b%%@b‘ﬁ

W
HP JHUUHLUD WUDWRX GD LPSRUW%@E;LLISD\&?&\&VEJ;}SB @F’ggc;g@w
HGXFDomR D IRUPDomR GH XP s~EoLF@Q\MK&@wy@@YH%OLYPLSaU@W@N(

DUWH H GR SDSHO UHOHYDQWH GDV 6RIMM G RIGK \F BXJAGS BPH X GHRAJ DW
$UWHV QHVWD DWLYLGDGH D ZD\ WR H[WHQG WK F+H BXOVRW L
KLIKOLJKWHG WKH GUDZLQJV DQ(
DQG DOVR WKH SKRWRJUDSKV RI

UHLUD *XLPDU

2 GHVHQYROYLPHQWR GDV DUWHV @&mR GI—?S % Q/\Uf IZ-| ?
WDGR QHP GH OHFHQDV LVRODGRYV SDUDT (ﬁl%{/
p SUHFLVR PDLV TXH WXGR 2 JRVWR S~ EO &3/ P%pggl §/V

HGXFDomR DWXUDGD H EHP GLULJL&D (V X(\_évX
FRODV TXH QDV H[SRVLo}HV H H[LELo}HV SRVWDYV DR DOFDQFH GH WRGDV C

IRUWXQDV -V VRFLHGDGHYV SURSDJDGRUW‘ FREEMWHRS L'J' P OPYi WY DY H YN H Y
S5HYLVWD OOXV UDGD 5LR GH -DQHLUR

RI $SULO DQG

" 6,/98 S5RVDQJHOD GH -HVXV "2 HVSDoR UHSBDHVH ‘@@%}jﬁ%m H %Vi(s%\hémmaﬂ

D H[SRVLomR GH QR /LFHX GH $UWHV H 2|t,|$Lzﬁzt\,£LmQ S Welh\b G BR 9
GH +LVWyULD GD $UWH GD 81,&%$03 &OWWISQDVS81, &$03.V|S/RQRVW@HHWK OHHWSLQJ LQ $!

Z7Z7Z XQLFDPS EU FKDD HKD DWDYV S5RVDQJIFOD &EPBPLQADMYV XV SYPLODE®H LQ
SGISFHVVR KWWS 777 XQLFDPS EU FKDD HKD DWDV

GH -HVXV 6ILOYD SGI
“$)(55(,5$ )d'@9%&'()"YHVWXGRV H DSUHFLDo}HV >$FF®V HG 3RUWR

$OHIJUH =RXN /%)(55(553 )pOL[ %HODV $UWHYV vax

3RUWR $OHJUH_ =R
%%6,/9$ S5RVDQJHOD GH -HVXV “$QJHOR $JRVWLQL %3HUUHLUD H DJD

‘XTXH (VWUDGD FRQWULEXLO}HV GD FUtWLFD ﬁ’$D gﬂgﬁﬁ%H@Q§D§é %Z:Vg%

LUD
&DPSLQDV 5HYLVWD GH +LVWYULD GD $SUWH H Skl X &k vprdb dops

(0%™"&) GD $UWH H $UTXHRORJLD Q x0\ "HFH

"#$ 5+$%$
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SHULRG :LWK RXU UHVHDUFK RI WKHHMRX WMIDOWHR I~-Q/KARY TXH SRGHP LPS(
WLPH LW KDV EHHQ SRVVLEOH WR DXJPHQW WKH DYDLOD
EOH LQIRUPDWLRQ RQ WKH WH[WV RI WKLV FULWLF ,Q DQ

DUWLFOH SXEOLVKHKH®B LQ WKH QHZVSDSHU

JHUUHLUD GHDOW ZLWK WKH LPsRuwd St WILEFR @BPREWRX R IDWR"GH
IRU HGXFDWLRQ IRU WKH IRUPOVODRWOLN DI 4 QHFDIRQ6LFHX H D DXVrQF
IRU WKH GHYHORSPHQW Rl DUWHR®® DOVR GHDOW ZLWK

WKH UHOHYDQW UROH RI WKH 3URSDJDWRU 6RFLHW\ RI )LQH

$UWV LQ WKLV DFWLYLW\

7KH GHYHORSPHQW RI WKH DUWYV GODV RRSH vw\érvgumR HVVDV VRFLHGDGH)
6WDWH GHFUHHVY QRU RI LVRODWHG @E &ﬁu@t\;i LQéﬁ}F%ﬁL&; %':(SBWRHVVRHSS'F:i
IRU WKHP WR ARXULVK DQG survsHU BRBWRREYMBYH Q

PRVW RI DOO SXEOLF WDVWH DQ&RMANVPYqCHo¥%X HRQRUPH HVFROD SHOF
WKRURXJK DQG ZHOO GLUHFWHG HGXGDWWRIE BRKKIHDPH XROWPHQWH SIUrPLRV St
HGXFDWLRQ LV OHVV LQ VFKRROV WKDQ LQ H[KLELWLRQV

ZKLFK SXW DUW ZLWKLQ UHDFK RI DOO IRUWXQHV 7KH

SURSDJDWRUV FRPSDQLHV PXVW VHW WKHVH PHDQV LQWR

SUDFWLFH IRU WKHVH DUH SHUKDSVZ XBUITYWHLRRHIHDAUPRX D QHFHVVLG

LPSXOVH PRYHVVHP H[SRVLo}HVY GH DUWLVWDYV
7KH FULWLF ODPHQWHG VVKHDVV(BIats A 52FI XD J[)(JI:lJ LD RX XP SHTXH

LWVHO!I HIFOXVLYHO\ WR WKH /\FIYV*IS;_}D%% %ﬁ@%tﬂ ?éﬁlyv%\/ JPOL[ JHUUHL

RWKHU RUJDQLIDWLRQV VXFK DVRVRURNMFIWR J)ORUD QmR FRQFUHWL]D
XPD VRFLHGDGH FRP D AQDOLGDGH

%XW ZKHUH DUH WKHVH FRPSDQIMDUGHQWYHFR®PHIDOHULDY SDUD H[SR\
WKDW EHFDPH DEVRUEHG E\ WKHJ/LFDgGQHWUWM@Q HWHY GH OHLWXUD

&UDIWY DQG IRUJHWWLQJ DOO Dé\ﬁ&% \%f\&%\g%@/ Vj-P\}vxﬁHLHQWUH H

QRXV SURJUDP PHUHO\ OLPLWV L _
H[SHQGLWXUH RI LWV KXJH VFKRMODWRRWK IS DAED LW KIS UHVIULRY PDV (

WKH VWDWH JLYHV DQG WR G LV\§{f EGWQ ADTRAX KPRV PZOYHA W LGRUH V
IRU WKHLU # VWXGHQWYV .
1R AP GH PDUOR )pOL[ J)HUUHLUD

7KH FULWLF UHDIAUPHG WKH ORH¥DRPYVGRFEFWGHRLD TXH VHULD
WKDW SURPRWH H[KLELWLRQV FGHWWHOBYV BUMNHVWSROBQDOLVDU 'D DV
DOVR WKH QHHG RI D JDOOHUFRD B RV DIAR EONIFDIVIBRRU HOD HQIUH
WKLY SDSHU RO WKH JORUD SUR KU Ew AT gL BRFHOWH HP JUDQ
DLPHG DW RUJDQL]LQJ D VRFLW\E:%M@B&%Q/Q EF}éUHQVD DRV EF
FROQVWUXFWLQJ D ExLOGEQJ DPRIXHLUR HFRVBrwk spo
OHULHV IRU H[KLELWLRQV ODUJH URRAYURY $DWO-X& LXDY HPD SURSRVWI
UHDGLQJ HQFORVXUHV JDOOHUIHYJRU QW HR Y PRF VWX oLuLD DV RI
WXHV 7KH SURMHFW ZRXOG FR Z ‘
$#%%UE'L DQG ZRXOG EULQJ JRRG @m%%vlb%\’vvhyﬂ\?'ge HLQVWLWXLO}HV
EXVLQHVVPHQ EXW FRX0G QRW ERBAXIRYEPcREKHUDBMR GH DUWLVWDYV QD
ODFN RI LQYHVWRU FRQAGHQFHVHOMR GH DUTXLWHWXUD FRP GHVH(

%\ WKH HQG RI ODUFK )pOL[ )HHGHUYPLARVYRBIQRWH&GDGH H[HPSORV GD
RQ WKH UHIRUPV RI WKH $FDGHP\:V URRPV ZKLFK

) )pOL[ )HUUHLUD )ROoKHwWLP ‘8pD HPsUlvDRAYLJEFFEKUBPD HPSUHVD SRU M®WD |
DVVXQWRUE %UD]JLO QG RI ODUFK s GH PDUoR GH S

,ELGHP -.%H
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OHQFLRQRX WDPEpPP D SURSRVWD GH UHR®QGE HRRGHYUR WKKWYWyYUQ D
%HODV $UWHV QR %UDVLO GH\3GH D RX 'EQDBQ]@QO@DQ$W\U<¢'H\41WDW'—R

DXWRU DR DSRLDU HVVD JUDQGH H[SRYV }?P‘P{EAR%;%FX"@% E%VQV FH<

FRQWULEXLQGR SDUD GLYXOJDU RV WP ERQKRV KLY RY q%\(y,gv
FRPR QD $FDGHPLD TXH HVWDYDP UHYV X @YODrRE BvH B HREHQURRARWD YR W

QD DUTXLWHWXUD GD FLGDGH TXDQWRHQDHGWHF RUDIKR G R D@ WK UE

2 FUIWLFR *RQ]DJD 'XTXH WDPEpP ERPHAH X (’iﬁ@&i\é%ﬁ?ﬁv}zd
1"14$96" & () * ) D LPSRUWKQFLD GD PRYMAUD) & d LR (X wLRQY 7K
SULQFLSDOPHQWH SHOD SURMHomR GDWRERROGH GHBXIH Uk B®PYV E\ Ot

DUWLVWY DQG ZRXOG LQFOXGH D
ZLWK GUDZLQJYV SODQWYV DQG SK

'XDV FRLVDV TXH QR 5LR GH -DQHLUR QLE(fij‘)ppc?’LQ vHIRPRQBYHBIHRYRQL
RUJ *ULPP DOFDQoRX UHDOL]i obv UHXQLD T B m&H FHB R RHRQVHLERQ
TXDGURV H IXQGDU HVFROD )RL QD H[SR’\PL%W%%LQ%IE RV KR KE¥ W
6RFLHGDGH 3URSDJDGRUD GDV %HODV $U\)v9v%‘f'?|11'-(§’R\)’b% o HEK
DOHPmMR (P XPD GDV VDODV GR /LEHX GHPEORHAL RIMR WKH DX

SHQGHX DRV PXURV XPD QRWiYHO EDJDJHIWBQ\M W4t ¥ o YA WY e

TXDQWR SRVVXtD HP WUDEDOKRV 3DLVDJIWHY SLVELHLRWLRR HY WiKHs EBI
PDULQKDV GH *rQRYD H MDUGLQV GH )oRYWY VHEH EFHWR\PES ?WV\W(
$OHPDQKD H HYWXGRV GD QDWXUH]D GDYEMAEYL @l W ¥&blv

GR %UDVLO XPD PHVTXLWD GH &RQVWDQWLo&"2B88 A% B !sRYWHR
EUD SLUKPLGHV GR (JLWR H SDQRUDPDV GH’ K klufkda®® bF (R @MDWP W I \H v
FLQFR KRUDV ID]LD VH HP IUHQWH GH VXHKHERBHFS x p p DEIRXW WV KR WY
GR PXQGR $ QDWXUH]D GRV SDtVHV HP TxRl M4Rh §\FH KP pT Y hKHE WIRRRQ L Q
DSDUHFLD LUUDGLDQWH GH OX] H GH FRULBIDOW R IGW g HQRR/Y R \R R OFKRWJ Yy
DFRVWXPDGRV jV WLQWDV SiOLGDV DQrPLFDV PLVHUDYHOPHQWH GRHQWLE
PDLRU SDUWH GRV QRVVRYV SDLVDJLVWDV 7ZR WKLQJV QRERG\ FRXOG GR D(C
UHDFKHG WR SHUIRUP LQ 5LR GH -I
H[KLELW D KXQGUHG DQG AYH SDL
D VFKRRO 7KH *HUPDQ ODQGVFDSI
GXULQJ WKH H[KLELWLRQ SURPR
(VVD JUDQGH H[SRVLomR YDOHX DR DUWLVWDWRD ¢RAIWW\DREPLOB VRV Y @

TXH FHUWD DGPLUDomR QRPHDGD %HP D PRUWKLDP FRRO RI SUWV DQG &UDI
VXVSHQGHG WR WKH ZDOOV D UHF

7KHUH KH H[KLELWHG DOO KLV ZR
*ULPP SDUWLFLSRX WDPEpP GD ([SR%CD?‘H-R'ZGB' SFGHRRP PDULQ

GH %HODV $UWHV GH UHFHEHQGR D BHGHYKR G RY TR ITR DoF

VHIXLQWH UHDOL]JRX LQGLYLGXDO QD FRV®ubKL oL RN TXW D ERF WDR v

GH -DQHLUR REWHQGR JUDQGH UHSHUFX3\\KRMREUD WKH S\UDPLGV RI (J\€
Rl 3BRUWXJDO ,Q WZR WKUHH RU /

*RQ]IDJD 'XTXH UHWRPRX HP VHX OLYUR)NHI%P\RU@%MQ&MM@QRUOG

HP QRVVD SHVTXLVD DV GLVFXVV}HV H RYLGHEDWHW VREWRHVWDWHHRS R
*HRUJ *ULPP WUDYHOHG DSSHDUH

OLJKW DQG FRORU EHIRUH RXU VYV

%2 OLYUR GH )pOL[ JHUUHLUD IRL SXEOLFDGR QR"BO¥ VHIXRHWIRHELY HDY R YPE X
VPULH GH DUWLJRV &FX)E @ REDGRY B[S RARW@ROGD $FDGHPLD

GH %HODV $UWHV GH “$)pOL[ )HUUHLUD-V ERRN ZDV SXEOLVKHG
D VHULHV RI DUWLFOHV SXEOLVKHG DW W

%$'848( (675$I$ *R(D]D'#S‘B/O",#I()‘M:)/O)-»‘J-':t5 @ &DPSLQDV OHEJQH $UWV $FDGHP\ ([KLELWLRQ

FDGR GH /HWUDV SS

8
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WKH PDMRULW\ RI RXU ODQGVFISUHHWHQWHY QD LPSUHQVD GD pSRFD ¢
>«@ DPDGRUHVY GDV DUWHV 1HVVH OLYUR

7KLV PDMRU H[KLELWLRQ HDUQ»$CB wp,iQvagLvﬁijGDQFFngﬁb%Mpﬁw@e\bl‘uQHLU

DGPLUDWLRQ DQG PRUH WKDQ DG DFH
‘HOO GHVHYWYHG KH LW GH FRUHVY IRUWHYV H OXPLQRVDYV

$TXL IRUDP UHVVDOWDGDV DV TXH'
*ULPP DOVR SDUWLFLSDWHG LW KEKIFR-WHR® BD H[SRVLomR GR /I

WKH $FDGHP\ RI )LQH $UWV LQ Y H
JROG PHGDO 7KH IROORZLQJ \HDR HW }&(';NVLYR DLQGD SRXF

YLGXDO VKRZ DW WKH 'H :LOGH&RAHQ B R RYWIKWEHFR QR %UDVLO G
-DQHLUR REWDLQLQJ JUHDW LPEDBWGD IRWRJUDAD OLWRJUDAD -H D1

*RQ]DJID 'XNH UHVXPHG LQ KLYRERRD QWHRXRXGDQoDV HP UHODomR |
UHVHDUFK KDV VKRZQ WKH GLVHRVKLNRRVGPRERAUIEPWHIYPEpP D XPD DER

DERXW WKH H[KLELWYV SUHVHQl\i\gb&Jl\LAw@l’i@Q 6&@@,H§§PQGR TXHVW}HV

SUHVV GLDORJXLQJ ZLWK RWK D
WHXUV ,Q WKLV ERRN KH GHD oW 2RW k ik %@Q&EP\@L"!?%'VD GH %HODV {
LQWURGXFHG E\ *ULPP DW WKH %UD]LOLDQ VFHQDULR
SDLQMMsQD DQG WKH XVH RI EROG DQG EULJKW
FRORUV

, VRXJKW WR KLIJKOLJKW WKH FHQWUDO LVVXHV UDLVHG E\
FULWLFV DERXW WKH H[KLELWLRQ DW WKH /\FHXP HPSKD
VL]LQJ LWV LPSRUWDQFH DOEHLW VWLOO OLWWOH VWXGLHG IRU
XQGHUVWDQGLQJ WKH DUW VFHQH LQ QLQHWHHQWK FHQWXU\
%UD]LO %HVLGHV WKH LPSRUWDQFH RI SKRWRJUDSK\ OL
WKRJUDSK DQG ZDWHUFRORU ZH FDQ DOVR KLJKOLJKW LP
SRUWDQW FKDQJHV LQ UHODWLRQ WR ODQGVFDSH SDLQWLQJ
UHIHUULQJ WR WKH XVH RI FRORU DV ZHOO DV D UHDOLVWLF
DSSURDFK Rl WKH QDWLRQDO ODQGVFDSH DQWLFLSDWLQJ
LVVXHV WKDW ZRXOG EH WDNHQ XS GXULQJ WKH H[KLELWLRQ
RI WKH $FDGHP\ RI )LQH $UWV KHOG LQ

*okkok

% '848( (675%'$ *RQ]DJD $ DUWH EUDVLOHLUD > @
&DPSLQDV OHUFDGR GH /HWUDV SS
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A exposi¢ao do Liceu de 1882

Figura 1 — MEIRELLES, Victor. Batalha de Riachuelo. 2. versdo, 1882-83. Museu Historico
Nacional, Rio de Janeiro.
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