Lécito na Maneira do Pintor de Hémon
com Aquiles perseguindo Troilo

Lekythos in the manner of the Haimon painter with Achilles pursuing Troilos
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Resumo Estudo de atribuigao de pintor e de identificagao do tema de um lécito atico
pintado na técnica de figuras negras do Museu de Artes Decorativas de Montevidéu.
Com base no exame das caracteristicas formais, estilisticas e composicionais, o autor
atribui esse vaso na Maneira do Pintor de Hémon, datando-o por volta de 480 a.C. Na
analise iconografica, aborda a cena, tanto na tradicao literaria, quanto na imagética, es-
tabelecendo o momento representado do mito, a saber, o de Aquiles perseguindo Troilo.
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ABSTRACT Study of painter attribution and motif identification of an Attic lekythos painted
in the black figure technique of the Montevideo Museum of Decorative Arts. From
examination of formal, stylistic and compositional characteristics, the author attributes
this vase in the Manner of Haimon Painter, dating it to around 480 BC. In the icono-
graphic analysis, approach the scene in both literary tradition and in imagery, setting
the represented moment of myth, namely the Achilles pursuing Troilos.
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